THE HAUNTED HOUSE 

BY THOMAS HOOD ILLUSTRATED 
BY HERBERT RAILTON WITH AN 
INTRODUCTION BY AUSTIN 
DOBSON 



London: LAWRENCE AND BULLEN 

1 6 HENRIETTA STREET, COVENT GARDEN 


MIlUXXO I 



Rkiiaid Clw and Sons Limit r u 

I ONDOM AND III M AY 



INTRODUCTION 

The Haunted House is pathetically 
connected with the close of its author's 
life. It belong 1 ' to the period comprised 
in the final pages of those simple and 
unaffected Memorials by his son and 
daughter, which — until, from the pen of 
the Master of the Temple or some one 
equally capable, we arc furnished with an 
ampler and a more critical biography- 
must remain the chief record of Thomas 
Hood. It was in the May of 1845 that 
he died ; and The Haunted House was 
probably composed in the last months 
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of 1843, when he was already a doomed 
man, though still struggling gallantly, 
in spite of everything, to carry on his 
literary pursuits. Already, for several 
years past, his condition had been more 
or less critical. He suffered ffom 
heart disease, and periodic ha:morrhagc 
of the lungs, combined with minor 
ailments ; all of which, according to 
his faithful friend and physician, Dr. 
William Elliot, had been aggravated by 
the necessity that he should, in all cir- 
cumstances and u at all times continue 
his literary labours, being under engage- 
ments to complete certain works within 
a stated period.” In the train of insom- 
nia had come its attendant troubles, 
depression and exhaustion, and these 
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again had increased his malady, 14 bringing 
on renewed attacks, and reducing him 
to such a state that he had been ren- 
dered utterly incapable of mental effort.” 
These quotations are from a letter of 
1840, but they represent with even more 
accuracy his condition in 1843. Yet his 
endurance, his courage, his buoyancy, 
and his cheerful spirit kept him active 
almost to the end. Several times dur- 
ing the progress of his last enterprise, 
his friends, of whom happily he seems 
to have had no lack, were obliged to 
make fresh excuses for the absence of 
his familiar pen. Now and then a little 
drawing, executed with difficulty in his 
sick bed, did duty for the defaulting 
pages of prose or verse ; and many of 



\ lit 


INTRODUCTION 


Jiis later papers were dictated to his wife 
— that kind and loving nurse who for 
so brief a space survived her husband 
— in the intervals of terrible paroxysms 
of pain. The moment he could return 
to work he did so, pouring out his 
“ whims and oddities,” scrawling off 
admirable letters to childish favourites, 
or drawing up eloquent appeals to those 
in power on behalf of the poor and the 
oppressed. And strangely enough, to 
this period of his life belong not only 
The Haunted House , but two more 
of his most successful and enduring 
poetical efforts, The Song of the Shirt 
and The Bridge of Sighs. 

The Song of the Shirt came out 
anonymously in the Christmas Number 
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of Punch for 1843, and its instantaneous 
and extraordinary popularity is matter 
of history. But The Haunted House and 
The Brtdgc of Sighs both appeared in 
that ill-starred and short-lived serial 
Hoods Magazine and Comic Miscellany. 
The three volumes of this arc now 
so rarely to be found, and it is, more- 
over, so intimately connected with its 
Editor’s final struggle with that 41 long 
disease,” his life, that before piocccd- 
ing to the main duty of this “ Intro- 
duction,” it may be worth while to 
give some account of it. A periodical 
which, in addition to the beautiful 
Stanzas — 41 Farewell, Life ! My senses 
swim,” includes, not only two of 
Hood’s best pieces, but half a dozen of 
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Robert Brownings Dramatic Lyrics and 
Romances , two or three poems by Keats, 
a poem and a conversation by Walter 
Savage Landor, and contributions by 
Monckton Milnes (Lord Houghton), 
“ Barry Cornwall ” (B. W. Procter), the 
Hon. Mrs. Norton, G. H. Lewes, and 
G. P. R. James, — to say nothing of a 
humorous epistle from Charles Dickens, 
— scarcely deserves to fall into complete 
oblivion. Its prospectus, which was 
issued at the end of 1843, was in 
Hood’s best manner, bristling of course 
with wit and puns, and betraying not 
the least indication of the writers 
miserable state of health. There was 
to be a total abstinence from the 
stimulating topics and fermented ques- 
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tions of Politics and Polemics, it said, but 
“ for the Sedate there would be papers 
of becoming gravity; and the lover of 
Poetry would be supplied with numbers 
in each Number” “ It would aim at 
being merry and wise, instead of merry 
and otherwise.” “ A critical eye was to 
be kept on current Literature, — a regret- 
ful one on the Drama, and a kind one on 
the Fine Arts, from whose Artesian well 
there would be an occasional drawing 
More than half of the first number, 
which was published in January with, 
for those days, considerable success, 
(1,500 copies being sold), was contrib- 
uted by Hood himself. The frontispiece 
was an exceedingly good steel engraving 
by J. Cousen, after Thomas Creswick, 
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R.A., of I he Haunted House ; and it 
is quite possible that the original picture, 
which, wc arc told, was never in Hood’s 
possession, supplied the initial sugges- 
tion for the poem it was employed to 
decorate. There were other verses by 
the Editor in the first part, which also 
included a metrical description, by an 
anonymous hand, of Hogarth’s Rake's 
Progress , — a description scarcely to be 
described as an improvement on 
Hoadly’s contemporary verses. The 
start which the magazine obtained was, ' 
however, speedily obstructed by the usual 
financial difficulties. The proprietor 
turned out to be a man of straw, who had 
been tempted into the speculation by 
the Editor’s name, but was without suf- 
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ficient capital to float the enterprise. 
After changing printers twice, Hood 
managed to get out the second num- 
ber, which opened with another of his 
more serious poems, The Lad/s Dream , 
— the title, by the way, of one of 
Stothard’s water-colour designs in 
the William Smith Bequest at South 
kensington. Hood's Lady's Dream , 
however, — notable for the couplet, 

M Evil is wrought by want of Thought 
As well as want of Heart,”— 

was illustrated by himself, with 
some obvious assistance from its en- 
graver, Samuel Williams, and it had also 
an exceedingly picturesque tail-piece of 
a '« Church Porch/* the “ scene of Gray's 
Elegy /* which, from the initials “ T.C./’ 
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was apparently by C res wick. Among 
Hood’s colleagues in this part were 
Charles Mackay and Mrs. S. C. Hall, 
the latter of whom had offered to assist 
out of “ veneration to the author of the 
Song of the Shirt" In No. III. again, 
the initial poem, The Key : a Moorish 
Romance , was editorial ; but the most 
ambitious contribution was a blank verse 
treatment by Mackay of that theme of 
the death of Pan which, in this same 
year, Mrs. Browning also handled so 
supremely. 

Other “numbers in the Numbers” 
that succeeded were by Samuel Lover 
and the Hon. Mrs. Norton. In Part V., 
after a Threatening Letter to Thomas 
Hood from Dickens, came The Bridge of 
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Sighs and the beginning of the Editos’s 
unfinished novel, Our Family . In the 
next pait Browning arrived to the 
lcscuc with The Laboratoiy and Claret 
and Tokay , which two latter pieces 
(supplemented by Beer) figure in his 
works under the title of Nationality in 
Drinks . These contributions he after- 
wards followed up by Garden Fancies , 
The Boy and the Angel \ The Tomb at St 
Pi axed' s , and The Flight of the Duchess 
Apparently this assistance was procured 
for the magazine by M lines, to whose 
good offices is no doubt also due the 
song of Old Meg, which Keats was 
stated to have written during his tour 
in Scotland in 1818, and which made its 
first appearance in No VI , heralding 
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one or two other minor pieces from the 
same pen. But before the first volume 
was finished, work and worry had again 
brought Hood to the brink of the grave. 
“ During several days," says an an- 
nouncement at the end of the number 
for June. “ fears were entertained for his 
life.” But he had rallied, and was 
recovering, though slowly, — in earnest 
of which he sent forth from his sick 
chamber two little sketches bearing 
unmistakable traces of the disadvan- 
tages under which they had been pro- 
duced. One, Hood's Mag, was a magpie 
in a hawk’s hood ; the other, an “arrange- 
ment” of blisters, leeches, and physic 
bottles, symbolised and expressed The 
Editor's Apologies . 
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It is needless to describe in detail the 
contents of the two remaining \olumes. 
Apart from Browning’s poems, the most 
important of the pieces that followed 
were Landor’s Prayer of the Bees for 
Alciphron , and the dialogue fin prose; 
between Dante and Beatrice, while in 
the number for November, 1844, figured 
a Death of Clytemnestra by Bulwer 
Lytton, also but recently rcco\ ered from 
illness. Our Family dragged on to its 
twenty-third chapter ; but w r ith the ex- 
ception of the Lay of the Labourer and 
the stanzas beginning “ Farewell, Life !" 
already referred to, nothing else of im- 
portance came from the Editor himself. 
His last prose contribution was a Note 
from my Note Book , in which he called 
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attention to the curious fact that Collins’s 
Ode to Evening is but one unbroken sen- 
tence ; his last metrical effort, a not very 
remarkable epigram on Lord Brougham. 
This latter appeared in the March number 
of Vol. II., the frontispiece to which was 
the engraving by F. A. Heath (familiar 
in the old editions of Hood’s poems) of 
his bust by Edward Davis. The same 
March number announced that he was 
“ more seriously ill than even he had 
ever been before.” In April the hope- 
less character of his malady was defin- 
itely announced. He lingered, however, 
for a month longer, dying, as he said, 
“inch by inch,” but tranquil, resigned, 
and affectionate as of old. The end 
came at last on the 3rd of May, 1845. 
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It has already been hinted that 
The Hauntid House may have been 
first prompted by Crcsuick’s picture, 
for which the artist’s name was 
no doubt the same Indeed, the 
motto from Wordsworth prefixed to the 
poem is just such an one as might be 
expected m an Exhibition Catalogue 
But even if this conjecture be well 
founded, the result is only to incicasc 
one’s sense of the extraordinary fertility 
of fancy which has accumulated around 
a suggestive title such a succession of 
images of solitude and decay,— such a 
brooding horror of ancestral crime and 
desolation. It is true that to-day the 
manner of the work is a little in the 
melodramatic taste of the forties and 
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fifties, but it is not the less ghostly on 
that account. And in this connection, it 
may be observed that an acute and 
accomplished critic of poetry, the poet 
Mr. Edmund Clarence Stedman, has 
been careful to notice a certain similarity 
between Hood’s method in verse and 
some of Dickens’s cognate pictures in 
prose. Mr. Stedman instances, for ex- 
ample, the touch of kinship between the 
old Hall in The Haunted House and “ the 
shadowy grand-staircase in the Dcdlock 
mansion” or “ Mr. Tulkinghorn’s cham- 
ber [in Lincoln’s Inn Fields], — where the 
Roman points through loneliness and 
gloom to the dead body on the floor.’* 
Dickens had no need to borrow from 
arfy one ; but, as we have seen, he had 
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himself contributed to Hood's Magazine , 
and it may well be that .something of 
its opening verses had lingered in his 
memory, though there are ten years 
between them and the publication of 
Bleak House in 1853. Hut in recalling 
Mr. S ted man s attractive pages, we 
must not forget that the most steadfast 
admirer of this poem—upon which the 
sympathetic pencil of Mr. Herbert 
Railton has here lavished its wealth 
of ingenious interpretation — was also an 
American poet and critic. It is to The 
Haunted House that Edgar Allan Poe 
devotes the entire final paragraph of 
his review of Hood. In all probability 
no more keenly perceptive analyst of 
this particular effort could be found than 
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the author of The Raven, and for this 
reason we shall take leave to close this 
preface by quoting his “appreciation” 
with a minimum of excision. After say- 
ing that he prefers The Haunted House to 
any composition of its author, he goes 
on : “It is a masterpiece of its kind — 
and that kind belongs to a very lofty — if 
not to the very loftiest order of poetical 
literature. . . . Not the least merit of the 
work is its rigorous simplicity. . . . The 
thesis is one of the truest in all poetry. 
As a mere thesis it is really difficult to 
conceive anything better. The strength 
of the poet is put forth in the invention 
of traits in keeping with the ideas of 
crime, abandonment, and ghostly visita- 
tion. Every legitimate art is brought in 
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to aid in conveying the intended effects ; 
and (what is quite remarkable in the 
ease of Hood) nothing discordant is at 
any point introduced. He has here very 
little of what we have designated as the 
fantastic — little which is not strictly 
harmonious. The metre and rhythm arc 
not only in themselves admirably adapt- 
ed to the whole design, but, with a true 
artistic feeling, the poet has preserved a 
thorough monotone throughout, and ren- 
ders its effect more impressive by thcrcpc- 
tition (gradually increasing in frequency 
towards the finale) of one of the most 
pregnant and effective of the stanzas : 

4 O'e all there hung a shadow and a fear, 

A sense of mystery the spirit daunted. 

And said, as plain as whisper in the ear, 

The place is Haunted J * 
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Had Hood only written The Haunted 
House , it would have sufficed to render 
him immortal.” 

Austin Dobson. 

Ealing, Au $ utf % 1895. 
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The Haunted HouJ'e 

A Romance 
Part I 

Some dreams we have are nothing elfe but dreams , 
Unnatural \ and full of contradictions ; 

Tet others of our moft romantic schemes 
Are something more than fictions. 

It might be only on enchanted ground ; 

It might be merely by a thought's expanfion ; 

But , in the spirit or the' flefh y I found 
An old deferted Manfon. 
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A refidence for woman , child y and man , 

A dwelling place, — and yet no habitation ; 

A Houfe, — but under some prodigious ban 
Of Excommunication. 

Unhinged the iron gates half open hung , 

Jarrd by the gufty gales of many winters , 
That from its crumbled pedeftal had flung 
One marble globe in splinters. 

No dog was at the threfhold , great or small ; 
No pigeon on the roof — no houfehold creature — 
No cat demurely dozing on the wall — 

Not one domeftic feature. 
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No human figure stirr'd, to go or come , 

No face looked forth from shut or open cafement ; 
No chimney smoked — there was no sign of Home 
From parapet to bafement. 

IVith shatter'd panes the graffy court was starr d : 
\ the time-worn coping-stone had tumbled after ! 
And thro' the ragged roof the sky shone , barr'd 
IVith naked beam and rafter. 

O'er all there hung a shadow and a fear ; 

A senfe of myftery the spirit daunted , 

And said \ as plain as whifper in the ear> 

The place is Haunted ! 
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The flow'r grew wild and rankly as the weed , 
Rofes with thiftles struggled for e/pial. 

And vagrant plants of parafitic breed , 

Had overgrown the Dial. 

But gay or gloomy , steaafaft or infirm , 

No heart was there to heed the hours duration ; 
All times and tides were loft in one long term 
Of stagnant defolation. 

The wren had built within the Porch , she found 
Its quiet lonelinefs so sure and thorough ; 

And on the lawn , — within its turfy mound , — 
The rabbit made his burrow . 
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The rabbit wild and grey, that flitted thro 
The shrubby clump, and frijk'd, and sat, and 
vanijh'd 

But leifurely and bold, as if he knew 
His enemy was banijh'd. 

flhe wary crow , — the pheafant from the woods — 
Lull'd by the still and everlafting samenefs, 

Clofe to the manfton , like domeftic broods , 

Fed with a “ shocking tamenefs 

The coot was swimming in the reedy pond, 

Beflde the water-hen, so soon affrighted ; 

And in the weedy moat the heron, fond 
Of solitude, alighted . 
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The moping heron , motionlejs and stiff. 

That on a stone , as silently and stilly , 

Stood, an apparent sentinel , as if 
T o guard the water-lily. 

No sound was heard except, from far away. 

The ringing of the witwall' s shrilly laughter , 

Or, now and- then, the chatter of the jay. 

That Echo murmur'd after. 

But Echo never mock'd the human tongue ; 

Some weighty crime that Heaven could not pardon , 
A secret curfe on that old Building hung 
And its defer ted Garden . 
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The beds were all un touch'd by hand or tool ; 

No footftep mark'd the damp and mofjy gravely 
Each walk as green as is the mantled pool , 

For want of Human travel. 

The vine unprumd, and the neglected peachy 
Droop'd from the wall with whith they used to 
grapple ; 

And on the banker d tree , m eafy reach , 

Rotted the golden apple. 

But awfully the truant shunnd the ground \ 

The vagrant kept aloof and daring poacher , 

In spite of gaps that thro ’ the fences round 
Invited the encroacher. 


33 



The Haunted Iioufe 


-For over all there hung a cloud of fear , 

A senfe of myftery the spirit daunted. 

And said y as plain as whifper in the ear , 

The place is Haunted ! 

The pear and quince lay squander'd on the grajs ; 
The mould was purple with unheeded showers 
Of bloomy plums — a Wildernefs it was 
Of fruits y and weeds , and flowers ! 

The marigold amidft the nettles blew , 

The gourd embraced the rofe-bufh in its ramble ; 
The thiftle and the stock together grew. 

The hollyhock and bramble. 
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The bear-bine with the lilac interlaced \ 

The sturdy burdock choked its slender neighbour. 
The spicy pink. All tokens were effaced 
Of human care and labour. 

The very yew Formality had train d 
T o such a rigid pyramidal stature , 

For want of trimming had almoft regain'd 
The raggednefs of nature. 

The Fountain was a-dry — neglect and time 
Had marr'd the work of arttfan and mafon. 
And efts and croaking frogs, begot of slime , 
Sprawf d in the ruin'd bafon. 
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The Statue , fallen from its marble bafe , 
Amidft the refufe leaves , and herbage rotten y 
Lay like the Idol of some bygone race. 

Its name and rites forgotten . 

On ev'ry side the ajpect was the same. 

All ruin'd, defolate, forlorn and savage : 

No hand or foot within the precinct came 
To rectify or ravage. 

For over all there hung a cloud of fear, 

A senfe of myftery the spirit daunted. 

And said, as plain as whifper in the ear. 
The place is Haunted ! 
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Part II 

O very gloomy is the Houfe of Woe, 

Where tears are falling while the bell is knelling , 
With all the dark solemnities which show 
That Death is in the dwelling. 

O very , very dreary is the room 

Where Love, domeftic Love, no longer neftles , 

But, smitten by the common stroke of doom , 

The Corpfe lies on the treftles ! 

But House of Woe , and hearfe, and sable pall , 
The narrow home of the departed mortal , 

Ne'er look'd so gloomy as that Ghoftly Hall, 

With its dejerted portal ! 
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The centipede along the threjhold crept. 

The cobweb hung acrojs in mazy tangle , 

And in its winding sheet the maggot slept. 

At every nook and angle. 

The keyhole lodged the earwig and her brood. 
The emmets of the steps had old pojfejfton , 
And march'd in search of their diurnal food 
In undifturb' d proceffion. 

As undifturb' d as the prehenfile cell 
Of moth or maggot , or the spider s tiffue. 

For never foot upon that threfhold fell. 

To enter or to iffue. 
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O'er all there hung the shadow of a fear, 

A senfe of my fiery the spirit daunted , 

And said, as plain as zvhifper in the ear. 

The place is Haunted ! 

Howbeit, the door I pujh'd — or so I dream' d - 
Which slowly, slowly gaped, — the hinges creaking 
IVith such a rusty eloquence, it seem'd 
That Time himfelf was speaking . 

But Time was dumb within the Manfton old. 

Or left his tale to the heraldic banners. 

That hung from the corroded walls, and told 
Of former men and manners : - - 
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Tho/e tatter'd flags , that with the open'd door y 
Seem'd the old wave of battle to remember , 
While fallen fragments danced upon the floor , 
Like dead leaves in December. 

The startled bats flew out , — bird after bird , 
The screech-owl overhead began to flutter , 

And seem'd to mock the cry that she had heard 
Some dying victim utter ! 

A shriek that echo'd from the joifted roof 
And up the stair y and further still and further , 
Till in some ringing chamber far aloof 
It ceafed its tale of murther ! 
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Meanwhile the rufty armour rattled rounds 
The banner shudder d, and the ragged streamer 
All things the horrid tenor of the sound 
Acknowledged with a tremor . 

The antlers, where the helmet hung, and belt, 
Stirrd as the tempeft stirs the foreft branches. 
Or as the stag had trembled when he felt 
\he bloodhound at his haunches. 

T}\e window jingled in its crumbled frame. 
Aid thro ’ its many gaps of deftitution 
Doikrous moans and hollow sighings came , 
Likk those of dijfolution. 
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The woodlouje dropp'd, and roll'd into a ball, 
T ouch'd by some impulfe occult or mechanic ; 
And namelejs beetles ran along the wall 
In univerjal panic. 

The subtle spider, that from overhead 
Hung like a spy on human guilt and error. 
Suddenly turn'd and up its slender thread 
Ran with a nimble terror. 

The very stains and fractures on the wall 
Ajfuming features solemn and terrific. 

Hinted some T ragedy of that old Hall , 

Lock'd up in hieroglyphic. 
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Some tale that mighty perchance , have solved the 
doubts 

Wherefore amongjl thofe flags so dull and livid , 
The banner of the Bloody Hand shone out 
So ominoufly vivid. 

Some key to that infcrutable appeal , 

Which made the very frame of Nature quiver ; 
And every thrilling nerve and fibre feel 
So ague-like a shiver. 

For over all there hung a cloud of fear , 

A senfe of my fiery the spirit daunted ; 

And said , as plain as whifper in the ear , 

The place is Haunted ! 
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If but a rat had linger d in the houfe , 

To lure the thought into a social channel ! 

But not a rat remain'd, or tiny moufe. 

To squeak behind the panel. 

Huge drops roll'd down the walls , as if they wept 
And where the cricket ufed to chirp so shrilly , 

The toad was squatting , , and the lizard crept 
On that damp hearth and chilly. 

For years no cheerful blaze had sparkled there , 

Or glanced on coat of buff or knightly metal; 

The slug was crawling on the vacant chair , — 

The snail upon the settle. 
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The floor was redolent of mould and mufl. 

The fungus in the rotten seams had quicken'd ; 
While on the oaken table coats of duft 
Perennially had thicken'd . 

No mark of leathern jack or metal can. 

No cup — no horn — no hofpitable token , — 

All social ties between that board and Man 
Had long ago been broken . 

There was so foul a rumour in the air , 

The shadow of a presence so atrocious : 

No human creature could have feafted there , 

Even the moft ferocious . 

For over all there hung a cloud of fear, 

A senfe of my fiery the spirit daunted \ 

And saidy as plain as whifper in the ear. 

The place is Haunted ! 
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Part III 

'Tts hard for human actions to account , 

Whether from reafon or from impulfe only — 

But some internal prompting bade me mount 
The gloomy stairs and lonely. 

Those gloomy stairs , so dark , and damp, and cold. 
With odours as from bones and relics carnal \ 
Deprived of rights and confecrated mould , 

The chapel vault or charnel 
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Thofe dreary stairs , where with the sounding strefs 
Of ev ry step so many echoes blended , 

The mind \ with dark mif givings, feared to guefs 
How many feet afeended. 

The tempeft with its spoils had drifted in. 

Till each unwholefome stone was darkly spotted , 

As thickly as the leopard's dappled skin, 

JVith leaves that rankly rotted. 

The air was thick — and in the upper gloom 
The bat — or something in its shape — was winging 
And on the wall , as chilly as a tomb , 

The Death's-Head moth was clinging . 
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That myftic moth, which, with a sen/e profound 
Of all unholy prefence, augurs truly ; 

And with a grim significance flits round 
The taper burning bluely. 

Such omens in the place there seem'd to be. 

At evry crooked turn, or on the landing. 

The straining eyeball was prepared to see 
Some Apparition standing. 

For over all there hung a cloud of fear , 

A senfe of myftery the spirit daunted. 

And said , as plain as whifper in the ear. 

The place is Haunted l 
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Tet no portentous Shape the sight amazed ; 

Each object plain , and tangible, and valid ; 

But from their tarnijh'd frames dark Figures gazed. 
And Faces spectre-pallid. 

Not merely with the mimic life that lies 
IVithin the compafs of Art's simulation ; 

Their souls were looking thro ' their painted eyes 
With awful speculation. 

On evry lip q spec chiefs horror dwelt ; 

On evry brow the burthen of affliction ; 

The old Anceftral Spirits knew and felt 
The Houfe's malediction . 
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Such earneft woe their features overcaft. 

They might have stirr'd , or sigh'd, or wept , or spoken ; 
But, save the hollow moaning of the blafi , 

The stillness was unbroken. 

No other sound or stir of life was there. 

Except my steps in solitary clamber , 

From flight to flight , from humid stair to stair. 
From chamber into chamber. 

Deferted rooms of luxury and state. 

That old magnificence had richly furnijh'd 
With pictures, cabinets of ancient date , 

And carvings gilt and burniflid. 
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Rich hangings , storied by the needle's art 
With Scripture hiftory , or clajjic fable ; 

But all had faded, save one ragged part , 

Where Cain was slaying Abel. 

The silent wafte of mildew and the moth 
Had marrd the tijfue with a partial ravage ; 

But undecaying frown'd upon the cloth 
Each feature stern and savage. 

The sky was pale; the cloud a thing of doubt ; 

Some hues were frefh , and some decay'd and duller . 
But still the Bloody Hand shone strangely out 
With vehemence of colour ! 



The Haunted Houfe 


The Bloody Hand that with a lurid stain 
Shone on the dufty floor , a dijmal token , 
Projected from the cafement' s painted pane , 
Where all befide was broken. 

The Bloody Hand significant of crime , 
That glaring on the old heraldic banner. 
Had kept its crimfon unimpaired by time. 
In such a wondrous manner. 

O'er all there hung the shadow of a fear, 
A senfe of myftery the spirit daunted. 

And said, as plain as whifper in the ear. 
The place is Haunted l 
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The Haunted Houfe 


The Death Watch tick'd behind the panell'd oak , 
Inexplicable tremors shook the arras , 

And echoes strange and myftical awoke , 

The fancy to embarrafs. 

Prophetic hints that fill'd the soul with dreads 
But thro' one gloomy entrance pointing moftly. 

The while some secret infpiration said , 

That Chamber is the Ghoftly ! 

Acrofs the door no gojfamer feftoon 
Swung pendulous — no web — no dusty fringes , 

No silky chryfalis or white cocoon 
About its nooks and hinges. 
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The Haunted Houfe 


'The spider shunn'd the interdicted room , 

The moth , the beetle, and the fly were *banifh' d. 
And where the sunbeam fell athwart the gloom 
The very midge had vaniflid. 

One lonely ray that glanced upon a Bed, 

As if with awful aim direct and certain. 

To show the Bloody Hand in burning red 
Embroidered on the curtain. 

And yet no gory stain was on the quilt — 

The pillow in its place had slowly rotted; 

The floor alone retain d the trace of guilt. 

Those boards obfcurely spotted. 
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Obfcurely spotted to the door , and thence 
With mazy doubles to the grated cajement — 

Oh what a tale they told of fear intenfe. 

Of horror and amazement ! 

W hat human creature in the dead of night 
Had courfed like hunted hare that cruel difiance ? 
Had sought the door, the window in his flighty 
Striving for dear exiftence ? 

What shrieking Spirit in that bloody room 
Its mortal frame had violently quitted ? — 

Acrofs the sunbeam , with a sudden gloom ^ 

A ghofily Shadow flitted \ 
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Acrofs the sunbeam , and along the •wall , 
But painted on the air so very dimly , 

It hardly veil' d the tapeftry at all. 

Or portrait frowning grimly . 

O'er all there hung the shadow of a fear y 
A senfe of myftery the spirit daunted , 

And saidy as plain as whifper in the ear. 
The place is Haunted ! 
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extra, /i u per \olume net 


BULLEN, A. H. — ANTIENT DROLLERIES, in 
Six Parts. 3s. (V. per Part net. 

* Parts I, II, and III. “ Cobbe’s Prophecies, " Pym* 
lico, or Kunne Redcap," and “ Quips upon Ouestions, 
have appeared Other Parts are in active preparation 
The edition consists of 300 copies 


BUSBY, RICHARD.— MEMOIR OF RICHARD 
BUSBY, D.D., sometime Head Master of West- 
minster School. By G. F. R. Bakkj k With 
Portraits and Views. Royal 4to. £1 is. net. 

* jso copies printed ( to celebrate the Busby Bicen- 
tenary, /fyj). 


CATULLUS. — Edited by S. G. Owen, Senior 
Student of Christ Church. Illustrated by J. R. 
WEGUELIN. Fcp. 4to. 1 Cs. net. 

* Also no copies on Japanese vellum, with an 
additional illustration. Price £t its. 6d. net 


C 
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CHURCHILL, CHARLES.— ROSCIAD. Edited, 
with an Introduction and Notes, by Robert 
W. Lowe. With Portraits. Royal 4 to. £ i is. 
net. 


* The edition consists of 400 numbered copies. 

“The edition is not only good, but magnificent.” — 
Guardian. 


COSSACK FAIR/ TALES— Translated by R. 
NisiU'.T Bain. Illustrated by Ernest Mit- 
t ilhi.l . Demy 8 vo. Gs. 


CRANE, WALTER.- CLAIMS OF DECORA- 
TIVE ART. Fcp. 4to. ys. Gd. net. 

“ No one lias a better right than Mr. Walter Crane 
to write about the C /a inis of Deiorative Art , for he 
is certainly one of the best masters of decorative design 
whom we have had among us for many a long day. . . . 
The book is admirably ‘ got up,’ and does credit to the 
publishers.” — 1 1 'orld. 


CRESPIQNY, SIR CLAUDE CHAMPION DE.— 

MEMOIRS, edited by G. A. B. Dewar. 
Demy 8vo, 1 6s. 


Sir Claude de Crespigny, Bart., is one of the mest 
versatile of living sportsmen. His steeple-chasing ex- 
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]H*i icnccs extend ovei .1 perunl of nearly thu»\ \c.us ; he 
li.ii Ion; been known as .in inticpul lnlloomst , lit* 
pugilistir skill has been attested, ind he his 

.if t omplishcd some notable feat* of pedf stn tin >111 


D’AULNOY, MADAME.— FAIRY TALKS. Newly 
Translated into English, with an I ntroduction by 
Anm; Thackeray Rirtini:, and Illustrations 
by Clin ton Pliers. New Edition, with many 
additional Illustrations. Ecp. 4to. Js. 6 d. 

“An admit able gift book for girls and boss." 
National ()b\cn<ct 

“ An exceedingly pleasing Volume.'* - Saturday 
Fcvicw. 

* Ptosputus on applu ation. 


DAVIDSON, JOHN. — SENTENCES AND 
PARAGRAPHS. iSmo. 3 s. 6 d. 

EARLE. A. M CHINA - COLLECTING IN 

AMERICA. With Illustrations. Fcp. 4to. 
1 6s. 


EDMONDS, MRS.— THE HISTORY OF A 
CHURCH MOUSE. A modem Greek story. 
Crown 8vo. is. 6J. 


c 2 
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FINCK, HENRY T. — LOTOS TIME IN 
JAPAN. Written and Illustrated by Henry 
T. FlNCK. Demy 8vo. Is. 6<i. 

“ Ilrightl} written and very lead able.” - Spectator. 

FORD, JOHN.—' Works. Edited by WILLIAM 
Gifford and Rev. Alexandria IJvce. Re- 
issued, with Additions. 3 vols. Crown 8vo. 
£ 1 is. net. 

“ It is stinngc to think that a work of this excellence 
should have been l>ing by so man\ years uncalled for in 
the publisher’s warehouse, and w c welcome Us resusci- 
tation ." — A thciKcum. 

FOUQUE, FRIEDRICH DE LA MOTTE- 

UNDINK: A Romance. Translated by 
Edmund Gosse. Illustrated by W. E. F. 
BRI'ITEN. Small 4to. 12s.61i.net. 

The success which Undine met with from the 
moment of its publication was extraordinary. Goethe, 
who found little to commend in the other writings of 
Fouqud, praised this warmly to Eckcrmann and to Holtei. 
He said that poor Fouqutf had on this one occasion struck 
pure gold, and his only misfortune was that all the rest of 
his life he could not understand why people did not take 
his ordinary copper for the same gold. Heine, always 
so penetrating in the independence of his criticism, 
became entirely enthusiastic about this one work of 
Fouqu£’s, “ a wonderfully lovely poem.” The tale went 
on increasing the circle of its admirers, and before 
Fouqud died he had received it in English, French, 
Italian, and Russian translations. 
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GIFT, THEO.— FAIRY TALKS KROM THE 
FAR EAST, Illu.str.ilul by O. von Glehn. 
Fcp. 4to. 5 r. 


GIFT, THEO.— AN ISLAND PRINCESS. A 
novel. 1 vol. Crown 8vo. 5*. 

“ A pretty picturesque little stor).”— Guardian. 

“ As s veet and true a girl as any in or out of the 
pages of fiction.” — Academy. 


MR. GEORGE GISSING'S NOVELS. 

EVE’S RANSOM. A novel. 1 vol. 6 s. 

THE UNC PASSED. 1 vo’. 6 s. 

[New and cheaper Edition. 

IN THE YEAR OF JUBILEE. 1 vol. 6 s. 

[New and cheaper Edition. 

THE ODD WOMEN. 1 vol. fir. 

[New and cheaper Edition. 

DENZIL QUARRIER. 1 vol. fir. 

THE EMANCIPATED. 1 vol. 6 s. 

[New and cheaper Edition. 



i 4 MESSRS. LAWRENCE o- RULLEN'S 


HARRADEN, BEATRICE.— SHIPS THAT PASS 
IN THE NIGHT. A novel, i vol. Crown 
Svo. 3 j. 6 d. [Sixteenth Edition. 

HOOD, THOMAS.— THE HAUNTED HOUSE. 
Illustrated by Hekhert Railion: with an 
Introduction by Austin Doiison. Crown 8vo. 

()S. 

JOKAI, MAURUS. —EYES LIKE THE SEA. 
A Romance. Translated from the Hungarian, 
by R. NlbliPT Rain, i vol. Crown Svo. 6 s. 

[iVt’ic' and cheaper Edition. 

11 In some respects the heroine reminds us of ltccky 
Sharp, and in others of Manon Lcscaut, and in feminine 
dexterity and sexual eccentricities is no unworthy mate 
for cither ."—Athcnicum. 

KNIGHT, JOSEPH. — THEATRICAL NOTES 
(1874-1880). A contribution towards the 
History of the Modern English $tage. Demy 
Svo. 6 s. 

* Also 250 large-paper copies, with portraits of 
eminent actors and actresses. 

LINTON, W. J.— EUROPEAN REPUBLICANS. 
Recollections of Mazzini and his Friends. Demy 
Svo. 1 or. 6 d. 

“ The book is one that cannot be read without some 
amount of searching of heart, for however our range of 
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view, our political instincts have developed since ’4s, it 
would to-day be hard to find t^ave pci haps ainmig the 
Russian and Polish exiles! so single-minded, unselfish, and 
devoted a band of politicians as the&r men, « horn Mr. 
Linton revered in tlieir lives and has titly honoured aftci 
their death .” — Manchester Guardian. 


LINTON, W. J— THE FLOWER AND THE 
STAR, and other Stories for Children. Written 
and Illustrated by W. J. Lin * l ON. Fcp. Hvo. 
3-r. 61. 

** Delightfully fresh and unaffected . . . The beauti- 
ful little woodcuts by the author form the most appropriate 
and expressive illustrations of such simple and pleasing 
stories that could be desii cd.” — Saturday Review. 


LINTON, W. J. — CATONINETALES. A 
Domestic Epic, by Hattie Brown, a young 
lady of colour lately deceased at the age of 14. 
Edited and Illustrated by W. J. Linton. 
Demy 8vo. 7s. 6d. net. (3 jo copies printed.) 

u The cat in the bag, on p. 48, though small, is loo 
terrible.” — Saturday Review. 


MASUCCIO. — THE NOVELLINO OF MASUC- 
CIO. Now first translated by W. G. WATERS. 
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With Eighteen full-page Illustrations by E. R. 
Mutinies, R.W.S. 2 vols. Imperial 8vo. £$ 3 s, 
net . 


* £>//? thousand numbered copies printed. Also 210 
copies on Japanese vellum , w/VA /«/<; additional plates , 
;£d d.f. «*/. 

Masuccio is commonly rated the fourth in order of 
time of the greater Italian novelists, his forerunners being 
Boccaccio, Sacchetti, and Ser Giovanni. While he falls 
somewhat behind all the aforesaid in elegance of style, a 
foremost, if not the first, place must be given him as a 
delineator of contemporary life and manners. The rude- 
ness of his Italian style may arise from the fact that he 
wrote with a purpose in a popular strain for the people of 
Naples, setting before them his stories in the lingua 
viatema. Of all the Novellieri Masuccio shows the great- 
est originality in the themes he illustrates ; comparatively 
few of the fifty Novels are found elsewhere. In spite of 
occasional lapses into the coarseness of expression charac- 
teristic of his time, he was full of zeal for right doing. 
The Novellino was first published in Naples in 1476. No 
complete translation into a foreign language has ever 
before been made. 

A Prospectus , with Specimen Plates , will be sent on 
application . 


MIDDLETON, COLIN— WITHOUT RESPECT 
OF PERSONS. A Novel. 1 vol. Crown 8vo. 
3 s. td. 
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MISCELLANIES— Bibliographical and Historical. 

THE DIALOGUS OR COMMUKYNG IJETWIXT 
THE WYSE KING SALOMON AND MAR- 
COLPHUS. Reproduced in facsimile by the Oxford 
University Press from the unique copy of the edition 
printed by Gerard Leeu about 1492. Edited by 
E Gordon Duff. Small 4to. tor. &/. net. (350 
copies printed.) 

" Mr Duff s edition possesses it* a singular degree nil the 
qualities which are necessary to justify a facsimile reprint 
Guardian. 


ANTONIO DE GUAR AS; or, The Accession o* 
Queen Mary : being the Contemporary Narrative 
of Antonio de Guaras, a Spanish Merchant resident 
in London. Edited, with an Introduction, by 
Richard Garneti, C.IL, LLD. Sin. 4to. iar. <W. 
net. (350 copies printed.) 

41 On the interest and importance of the narrative itself it is 
needless to dwell. ... It is equally needless to say that Dr. 
Garnett has discharged his functions as editor in a masterly 
fashion." — Tim.s, 

SEX QUAM ELEGANTISSIME EPISTOLE IM- 
PRESSE PER WILLELMUM CAXTON ET 
DILIGENTER EMENDATE PER PETRUM 
CARMELIANUM. Reproduced in facsimile by 
James Hyatt. Edited, with a Translation, by the late 
George Bullen, C B., LL.D. Sm. 4(0. iof. 6 <t, 
net. (350 copies printed.) 

•‘As a specimen of Caxfoman typography— and, we may 
add. of us artistic reproduction by means of photographic 
lnhographv — no less than on aevount erf Dr. Btdlens exegetic 
labours, this repnnt will be accounted cunous and valuable."— 
Times. 
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M ISCELLANI ES — continued. 

INFORMAC'ON FOR PYLGRYMES : Rcprodurcd in 
facsimile by the Oxford University Prc c s from the 
unique copy preserved in the Advocates’ Library at 
Edinburgh. Edited by K. Gordon Duff. Sm. 4to. 
lor. Cut. net. (350 copies printed.) 

* A prospectus of the Mmcllanit 1 will be sent on application. 


MORRIS, WILLIAM.— THE WOOD BEYOND 
THE WORLD: A Romance. Small 4 to. 
6s. ttet. 

* A very few copies printed on handmade paper, 
£ 1 1 s. net. 

“ We question whether the Artist of the Beautiful 
has ever created anything more beautiful than ‘The 
Wood beyond the World.' As a story, the book is 
utterly delightful : there is no other word for it.”-— St. 
James? Gazette. 


MUNCHAUSEN. — THE SURPRISING AD- 
VENTURES OF BARON MUNCHAUSEN. 
Copiously illustrated by William Strang and 
J. B. Clark. Demy 8vo. 7 s . 6 d 

“ The power and grotesquerie of the drawings are of 
the first order.”— Saturday Review. 

‘‘The volume is finely printed and handsomely 
bound as a book for presentation, and it is liberally 
illustrated.” — St. James* Gazette. 
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MUSES’ LIBRARY- 

POEMS OF JOHN KEATS. Edited by G. 
Thorn Drury, with an Introduction by 
Robert Bridges. 2 vols. 1 8:110. i or. //r/. 

POEMS OF JOHN DONNE. Edited by E. 
K. C II A MUCKS, with an Introduction by George 
SAINTSIIURY. 2 vols. i8mo. io.f. net. 

POEMS OF WILLIAM DRUMMOND, of 
I lAWTHORNDEN. Edited by Wll.LIAM C.WaRI). 
2 vols. 1 8 mo. ioj. net. 

POEMS OF WILLIAM BROWNE, OF 
Tavistock. Edited by Gordon Goodwin 
with an Introduction by A. II. BULLKN. 2 vols. 
i8mo. 1 or. net. 

POEMS OF WILLIAM BLAKE. Edited by 
W. B. Yeats, i vol. i8mo. 5*. net. 

WORKS OF ROBERT HERRICK. Edited 
by A. W. POLLARD, with a Preface by A. C. 
Swinburne. 2 vols. i 8 mo. ios.net. 

POEMS AND SATIRES OF ANDREW 
MARVELL. Edited by G. A. AiTKEN. 2 vols. 
i8mo. 1 or. net. 
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MUSES' LIBRA RY— continued. 

POEMS OF EDMUND WALLER. Edited 
by G. Thorn Drury, i vol. i8mo. 5J. net. 

POEMS OF JOHN GAY. Edited by J. 
Underhill. 2 vols. i8mo. \os.net. 

* Also 200 large-paper copies. 

t Other volumes of the series are in active preparation. 

O’NEILL, MOIRA.— AN EASTER VACATION. 
A story. Crown 8vo. 3 s. Get. 

“It is full of good things ; the reader may pick by 
the dozen out of the pages shrewd, witty, pungent, 
thoughtful remarks, humorous comparisons, bits of satire 
sly and compact, and wc confidently bid him go and do 
U.”~ World. 


O’NEILL, MOIRA— THE ELF ERRANT. Il- 
lustrated by W. E. F. Britten. Square i2mo. 
4s. 6J. 

“ Wittily and pleasantly told.” — Athenaum, 

“ A somewhat severe test was applied to this story, 
and it stood it triumphantly. It was read aloud in a 
family circle on Christmas Eve, to the pure delight 
alike of reader and audience. A delicate fancy, salted 
with rare and subtle humour, and a style full of melody, 
give it a place of real distinction.”— Bradford Observer. 

ORME, TEMPLE. — MATRICULATION 
CHEMISTRY. Small 8vo. 2s. 6d. 
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ORME, TEMPLE. — RUDIMENTS OF CHEM- 
ISTRY. Small 8vo. 2s. 6 d. 

OWEN, J. A. (Editor of “On Surrey Hills," &c.) 
FOREST, FIELD AND FELL. Crown 8vo. 
$s. 6 d. 

“Without any qualification we congratulate the 
author upon this little volume, written with all the ten- 
derness of her sex, and absolutely free from the intrusion 
of a single jarring not tl—Athemeum, 


PEARCE, J. H. (Author of “ Esther Pentreath,” &c.) 
DROLLS FROM SHADOWLAND. i8mo. 
3-r. 6 d. 

“ They are all clever and powerful, highly imagin- 
ative and weirdly fantastic. The tales arc full of char- 
acter, and excellent of their kind.’' — Guardian. 

PEARCE, J. H TALES OF THE MASQUE. 

i8mo. 3 s. 6 d. 

“Better work than ‘Leah,’ more exquisite episodes 
than ‘A Voyage to the Golden Land,’ have not been sub- 
mitted to us for many a long day." Academy. 

POE, EDGAR ALLEN. — THE WORKS OF 
EDGAR ALLEN POE, newly collected and 
edited, with a Memoir, Critical Introductions, 
and Notes, by Edmund Clarence Stedman 
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and George Edward Woodbckkv. The Illus- 
trations by Albert Edward Stern hr, io 
vols. Crown 8 vo. £ 2 U ) s . net . 

* A So a few large-paper copies % ivit It additional Illus- 
trations by AbliRKY IJKARDSLKY. ( Price on application .) 

The first complete edition of Poe’s Works. The 
text has been carefully revised from the Author’s MSS.* 
and mateiial hitherto inaccessible has been placed at Lhc 
Editor’s service. It may confident!) be predicted that 
tin-, edition will not be superseded. 


POWELL, G. H. — OCCASIONAL RHYMES 
AND REFLECTIONS. Demy 8vo. Boards, 
is . Oil Cloth, 2 s . 

POWELL, G. H. — EXCURSIONS IN LIBRA- 
RIA : Retrospective Reviews and Biblio- 
graphical Notes. With numerous Fac- 
similes. Small 4to. 6 s . net . 

Contents : — The Philosophy of Rarity- A Gascon 
Tragedy — A Shelf of Mythology— The Pirate's Paradise 
— A Medley of Memoirs— With Rabelais in Rome— The 
Wit of History. 


PRIDEAUX, MISS S. T.— H I S T O R I C A L 
SKETCH OF BOOKBINDING. (With a 
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chapter “On Stamped Bindings," by K. 
Gordon Duff.) Sm. 4to. 6s. net. 

* Also 120 copies (numbered) on fine paper, with two 
facsimiles specially prepaied by Mr. Griggs. u. net. 

“We propose to consider the subject as it fall- 
naturally into three main periods : the first from 1494, 
when Aldus Manutius had his punting press at Venire, 
to the end of the 16th century. This was the period of 
Maioli and Crolier, of the royal bindings done for Francis 
I. and Henri 1 1 . The art attained almost at once its 
highest perfection, at all events from the point of view of 
design. Secondly, the 171I1 century, with which ate 
associated the names of the Eves and Le Gascon. 
Thirdly, the 18th century, the time of Boyat, Duseuil, 
Nicolas, and Antoine l’adcloup and the Dcromcs, in 
France, and of the Ilailcian style and Roger Payne in 
England. Any division must necessarily be somewhat 
arbitrary, but it happens that in this case the centuries 
correspond pretty definitely to the different types of the 
ait at different periods of its development.” 


PYLE, HOWARD.— THE GARDEN BEHIND 
THE MOON. A Real Story ok the 
Moon Angel. Written and Illustrated by 
Howard Pyle. Square ismo, 7s. 6d. 

On either side of the Atlantic Mr. Howard Pyle is 
unsur passe d as a black-and-white draughtsman, and these 
fanciful stories, which he has both written and illustrated, 
will be prized by his numerous admirers. 
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RABELAIS, FRANCIS. — THE WORICS OF 
MASTER FRANCIS RABELAIS. Translated 
by Sir Thomas Urquiiart, of Cromarty, and 
Petek Antony Mottf.ux. With an Intro- 
duction by Anatole de Montaiglon. 
Illustrated by L. CllALON. 2 vols. Imp. 8vo. 
Cl is. net. 

* Prospectus ^ with specimen plate, will be sent on 
application. 

The copious racy vocabulary of Urquhart’s “ Rabe- 
lais,” the odd quirks and flourishes, the gusto and Swing 
of the rollicking narrative, can never fail to delight liberal 
readers. 

The publishers of the present edition claim to have 
dealt handsomely with Rabelais and Sir Thomas 
Urquhart. They invited a distinguished French artist, 
Mons. L. Chalon, to paint a scries of oil-colour illustra- 
tions, which have been reproduced by Dujardin. 

Prefixed to the translation is an essay on Rabelais 
(specially written for this edition) by a scholar of European 
reputation, the late M. Anatole de Montaiglon, whose 
knowledge of early French literature was certainly un- 
surpassed and probably unequalled. Facsimiles of rare 
title-pages of early French editions accompany the In- 
troduction. 

The volumes are printed by Messrs. Whittingham in 
the best style of the Chiswick Press. 
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MR. MORLEY ROBERTS’ WORKS. 

KING BILLY OF BALLARAT, and other 
Tales. Crown 8vo. 5 s. 

“ Mr. Roberts is a capital story-teller, with an incisive 
and dramatic style that is thoroughly individual.”— .S'**/ 
urday Review. 

RED EARTH. Crown 8vo. 6s. 

“ There is a fine flavour of vagabondage and reck- 
lessness about this book.'’ — Athemeunx. 

“ Vivid, terse, and dramatic.” — Academy. 


SONGS OF ENERGY. Square i6mo. 5-f- 

LAND-TRAVEL AND SEA-FARING. 
With Illustrations by A. D. McCormick. 
Demy 8vo. ys. Cd. 

“His piein-air vignettes of life render the truth of 
things with a spirit, a simplicity, and a fidelity of obser- 
vation which give his book a wholesome and honest 
charm.” — Spectator. 

11 The book, which is well printed and illustrated, 
contains much that will interest the general reader regard- 
ing various phases of Colonial life r-Joxxrmlof the hoyal 
Colonial lnslitute. 

“Anyone who cares to gun some knowledge of the 
life on a station in Australia cannot do belter than read 
this book.” — Field. 
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MR. MORLEY ROBERTS’ WORKS -continued. 

THE MATE OF THE VANCOUVER. 
Crown 8vo. 3 s. 6d. 

ROBERTS, CECII ADRIFT IN AMERICA ; 

or, Work and Adventure in tiii: States. 
Edited by MORLEY Roberts. Demy 8vo. 
5 ^. 

ROBINSON, H. J. — COLONIAL CHRONO- 
LOGY : A chronology of the principal events 
connected with the English Colonies and India, 
from the close of the fifteenth century to 
the present time. With Maps. Crown folio. 
iGs. 

* ProKpeitus will be sent on application. 


RUSSIAN FAIRY TALES —Translated by R. 
Nisbet Bain. Illustrated by C. M. Gere. 
Demy 8vo. 5 s. [Second edition, 

“ The very best fairy-book that we have seen this >ear 
(or indeed for many years). . . . The six admirable 
full-page illustrations to ( Russian Fairy Tales/ by C. M. 
Gere (a name quite new to us by the way), approach as 
near to our ideal fairy-book pictures as may be. Messrs. 
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Lawrence & Bullen are to be congratulated on having 
produced the most delightful story-book of the season.” — 
Daily Chronicle. 


SCARRON. PAUL.— COMICAL WORKS. Done 
into English by Tom Brown of Shifnal. With 
an Introduction by J. J. JussekanD. Illustrated 
from the Designs of OUDRY. 2 vols. Demy 8vo. 
£1 is. net . 

* Also 150 copies on Japanese vellum. £2 2s. net. 

SINDBAD THE SAILOR, AND ALI BABA 
AND THE FORTY THIEVES. Illustrated 
by William Stranc; and J. B. Cl auk. 
Demy 8vo. ys. 6 d. 

* Uniform with the edition of the Surprising Arh cn- 
tures of Baron Munchausen, illustrated by the uime 
at lists. 


STRANG, WILLIAM. — DEATH AND THE 
PLOUGHMAN’S WIFE. A Ballad. With 
9 Etchings and 2 Mezzotint Engravings. Folio. 
,£10 ior. net. 

* no copies printed, of which too are for rale. 
Plates destroyed. 
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STRAPAROLA.— THE NIGHTS OF STRA- 
PAROLA. Now first translated into English 
by W. G. Waters. With 18 full-page Illustra- 
tions by E. R. Huoiits, A.R.W.S. 2 vols. 
Imp. 8vo. £$ 3 s. net. 

* i,ooo copies printed for England and America. 
Also 210 copies on Japanese vellum, with two additional 
Illustrations, £ 6 6s. net. 

•j A prospectus, with Specimen Plate, will be sent on 
application. 

“ Apart from literary and historical merits, and the 
rare beauty of its plates, the typography and ‘get-up' 
of this edition are all fastidious readers can desire.” — 
Athetueum. 

TOLD IN THE VERANDAH.— Passages in the 
Life of Colonel Bowlong, set down by his 
Adjutant. Crown 8vo. $s. 6 d. [ Third edition. 

“ The stories are so bright and readable that one can 
only be surprised that the modesty of the author should 
have caused him to send the volume forth anonymously 
to the public.'’ — World. 

BY THE AUTHOR OF “ TOLD IN THE 
VERANDAH.” — A Black Prince and 
Other Stories. Crown 8vo. 3 s. 6 d. 

TYNAN. KATHARINE. — A CLUSTER OF 
NUTS, being Sketches among my own People. 
Crown 8vo. 31. 6d. 

“Admirable reading, tender, restrained, and winning. 
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The Irish in it arc not stage Irish ; they are simple and 
natural, and their poetry is spontaneous. “ • National 
Observer. 

TYNAN, KATHARINE— THE WAY OF A 
MAID: a Novel. Crown 8vo. fa. 

VANBRUGH, SIR JOHN.— WORKS. Edited by 
W. C. Warp. 2 vo’s. Demy 8vo. (With a 
Portrait.) £ 1 5 s. vet. 

“ Mr. Ward has supplied an admirable edition of 
Vanbrugh, to which he has contributed an able preface 
and useful notes. For biographical particulars he has 
applied to authorities not previously consulted, and he 
has settled some disputed points. ... As a library 
edition of Vanbrugh the book is satisfactory and attrac- 
tive.” — Athenaeum. 

WALLIS. HENRY,— PERSIAN AND ORIEN- 
TAL CERAMIC ART. Parts I. and II. 
Folio. 14s. net. 

WALPOLE. HORACE.— MEMOIRS OK THE 

re:ign of king geokge the third. 

First published by Sir Denis Lk MaRCHANT, 
Bart., and now ic-cditcd by G. F. Russell 
Barker. With Sixteen Portraits. 4 vols. 
Demy 8vo. £2 12 s. 6d. net. 

* 740 copies printed for England ; 2(0 for America, 
t A prospectus will be sent on appheation. 

“Though there is plenty of prejudice and temper in 
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them, they also afford many (froll and cynical glimpses ot 
Knglish society, and much well-informed Court gossip of 
that volatile but valuable kind which generally evaporates 
before the advent of the historian.” — Standard. 


WELLS, CHARLES.— STORIES AFTER 
NATURE. With a Preface by W. J. Linton. 
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